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PICASSO, Pablo
Afat. Soixante-Seize Sonnets
Paris. Le Degré Quarante et Un. 1940

The first of lliazd’s beautiful and inventive
illustrated books, and the first he produced
with Picasso.

From the edition limited to 64 copies on ‘Montval a la
cuve’, signed by Picasso and lliazd in pencil.

‘Afat was the first of nine books lliazd and Picasso collab-

orated on. All of them were published under the imprint
of ‘Degré Quarante et Un’, a name lliazd chose in mem-
ory of a school of futurist poetry called the ‘University of
the 41, which he had founded inTiflis in 1917... Afat is
a collection of 76 sonnets in Russian by lliazd, the majority
of which were written between January and June, 1938.

In his poems, lliazd writes of love, of feminine beauty, of
the poet's difficult métier and the hidden meaning of
words. Three sonnets are about the poet's relationship
to ‘Pablo’ (Picasso). — Patrick Cramer

‘Afat ... contained features that would become signature

elements of his work. The book was structured as a
whole ... The sequencing and number of pages were
ordered by a mathematical scheme. The image was not
linked so directly to the text, thematically or physically,
and the interaction produced a dialogue rather than
subordinating one to the other as illustration and /or
caption. The sequence of blank sheets, title, half title, and
justification of the edition were laid out symmetrically so
that the closing of the book echoed the opening...The
typographic style was restrained, and the pages produce
subtle equilibrium instead of dynamic activity — no
confusion, no clamor, no crowding, no elaborate display
faces. The sole decoration on the cover was the stamped
title, Afat (a term that invokes unhappiness / and / or
beauty that causes it) rendered in kufic ... With this work,
lliazd's architectural approach to book structure, with
strong emphasis on symmetry and balance, made its
appearance. — Johanna Drucker






19 monna

MAmIHA THCYAS KOJOTHT XJIFABIO

A BOJBIIE OTABIXAET IOJ MEIIKOM

EXBNTAIOTCH JHCTHI

BOOBPAJKEHBIO TOPECTHO M 3fIBIIO
TIORAMECT ¥V CEBA IOX JEPTAKOM

CVYPOBHIl RHBONHMCEI KPOET TABIA

IPOCTOPH METHBIE B3PE3AET IIABIO

VBEPEHHBIM H 30JIOTHIM TOIYKOM
Ho Bama KPACOTA COITACOBAIA

VCTOYMBOE MACTEPCTBO BEPXOB

C BE3BOJNBHON OHIOCO®HE(l MOTXBAIA
C JAOA BYMAKHOIO HE BYIET CTEPTA

HE VTOMHTCA IUTHTH B BOJE CTHXOB

OCTAHETCA JEKATh HA THE O®OPTA

28 monA

BAM HAOEO 1OM 3HAROMEIL mycT
CATMTCA IEHB HE TPOHYTO B CTOIOBOft
EE HE OBHOBJIO BEYEPEH BIOBOft
JIOMASA -IAHIIBIPb PYISHBIX JAHTYCT
3ABEYEPETIO TOTOBHIGI XPYCT
MOXOIAT CTVKH KH3HH BECTOIKOBO
XJIOMOYET HAJl OBHTENBIO AVEOBOI
HCCAK B OVILIE 3070TOHOCHKH KyCT
Msr KTO TAKHE PASBE MBI JTOBRIIN
HE BEJAEM BCE BEUIO TAK JABHO
BABEMMBANTE NPEHEE OKHO
K MEPHAOMEN HE OPHKACAACH MBUIM
HAM BESPABIIHTHO MEl VIKE OTBUIH

MBI HH30IUIH BEPHYTBCA HE JAHO

B i

30 moun

HA TWIOMATN DECTPER RADATLRATA é
BEPAINIA GAHATWE NEPENAZKOR f ;
W HEBOCBOX IJE HANO W WE HAXO ¢
TORPRUICA @EREPREPOTHON @mAsol |
Ho BAmEro HE HAXOIKY HAPATA
HH KPACOTH BOMECTBEHHON R ymAanoft \
B MVCTHX MOTOKAX PAJKENOTO CTAIA
TOBOBL MOA OMETAA PYCAJNON
U o pyxy paarvimpan ¢ [Tasao
XVIOKHIKOM A FHCOTY DAEKOM
HAJL BPEMEHEM WI[V CTVIIAIO [PAIBIO

mo IBEINAM

ITnun MOPTPET NOKVIA HE OCIABIA

JMOBBH OXETOR MLAHLM CTAPHKOM

No. I: PICASSO, Afat (1940)

[Cramer 33; Chapon pg. 293; Johanna Drucker's ‘lliazd: A Meta-Biography
of a Modernist', 2020, pp.146—1471].

Oblong 4to. (215 % 320 mm). [50 unnumbered leaves including
blanks]. Half-title, original aquatint with ‘arabesque' title, leaf with
Jjustification in Russian verso, leaf with justification in French, leaf
with title in French verso, leaf with title in Russian, leaf with origi-
nal aquatint with second 'arabesque' and lliazd's verse in Russian
in double columns throughout, illustrated with 4 engravings with
burin by Picasso, final leaf with achevé d'imprimer in Russian.
Loose as issued in original publisher's printed parchment wrappers
over card boards with title in black to upper cover, original tan
patterned paper board chemise and matching slipcase with label
with 'ILIAZD / PICASSO" in blue ink to edge.



MJIAb A3

ITHCBMO

COPOR
HEPBBEINI
reaagyc

£7,500

2. ILIAZD. (llia Zdanevich)

Pis’mo. (The Letter)
(Paris). Sorok Pervyi Gradus (41° / Le Degré
Quarante et Un). (1948)

The first edition of lliazd’s poem ‘Pis’mo’
(The Letter) inspired by the poet’s meeting
with fellow emigré Princess Olga Djord-
jadze in Cannes in 1946.

From the edition limited to 60 copies each signed and
numbered by lliazd in pencil, with this one of 30 on
Vélin pur fil du Marais; lliazd has dated the justification
‘9449’ in pencil in his characteristic format.

The poem ‘Pismo’, one of very few written in France
that were published, was inspired by lliazd's meeting
Olga Djordjadze in 1946 and composed at the end of
the same year. Djordjadze had accused lliazd of under-
taking ‘shameful’ work (he was engaged in writing a
doctoral thesis in Russian for another). lliazd's response
to Djordjadze was: ‘For whom, then, do you want me
to write in Russian?’ to which she responded: ‘| would
wish that it be only for me’. The result was a poem
filled with romantic love, nostalgia and the impossibility
of fulfilment.

The printed poem — first published in 1948 in charac-
teristic lliazd format with clear and exact typography
and meticulous printing by Dmitri Snegarov and Volf
Chalit at I'lmprimerie Union in limited numbers on
special paper and enclosed in sheets of different blank
wrappers — marks the beginning of lliazd’s major period
of book production and led to one of lliazd's most
important collaborations with Picasso. The second
collaboration with Picasso (the first was ‘Afat’ of 1940)
‘Pis'mo: Escrito por lliazd. Grabado por Picasso’, also
published in 1948 takes the text of the poem ‘Pismo’
but features two title pages, one in Russian (for Djord-
jadze) and one in Spanish (for Picasso) and is illustrated
with 6 of Picasso’s engravings.
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WPHETCA HAM B YBE/RHIIE BEICOKOM
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TOKYVET TETEPEB OJTHH B TECHHHE

HO TOBTOPAIET 5X0 9T0 MEI

No. 2: ILIAZD, Pis'mo (1948)

‘One of lliazd's last Russian-language books, it was writ-
ten at the urging of Olga Djordjadze ... Their mutual
enthusiasm at their common languages prompted a hik-
ing trip in Provence ... the text of The Letter was full of
longing, unrequited and unrequitable love ... Details of
lliazd's relationship with Djordjadze surfaced in a series
of letters that give evidence of a strong connection and
emotional bond, and the ‘Letter’ of the title details an
impossible romantic love." — Johanna Drucker

This version of ‘Pismo’, limited to 60 copies, is scarce
and we can trace copies at the Bibliotheque nationale in
France, the Bayerische Staatsbibliothek in Germany and
at the NYPL and Yale in the US only.

[Johanna Drucker's 'lliazd: A Meta-Biography of a Modernist', 2020;
not in Cramer but see 48; not in Isselbacher; Chapon pg. 293].

OTHEYATAHO 30 MIOHSA 1948 TOTA
B HEYATHE YHUOH

JIMHTPHS CHEPAPOBA M BOJIL®A INAJBITA
HA YIHIE MENEHR

30 HA CTAPHHHOM AIIOHCKON EYMATE
30 HA ®PAHIYBCKON TPAIIYHOM
TOMEYEHHBIX
OT 1 J10 60

[2mo. (186 % 136 mm). [6 folded sheets: 24 leaves including initial
and terminal blanks]. Leaf with title, leaf with dedication (‘Olga’),
leaf with text recto, |1 leaves with text recto and verso, leaf with
conclusion of text recto (text pages numbered 6—28 at lower
right, final page dated '194¢), final leaf with achevé d’imprimer
and justification; printed text with lliazd’s verse in four-line stanzas
in Russian in Cyrillic throughout on uncut sheets, printed at L'lm-
primerie Union. Loose as issued in original publisher's thick wove
jacket with printed title to front cover in black and later additional
butcher's paper wrapper.
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3.

ILIAZD et al.
Poésie de Mots Inconnus
Paris. Le Degré 41. 1949

Wols’ ‘exemplaire de compagnon’ of lliazd's
typographic masterpiece of visual, phonetic
and sound poetry: a beautiful anthological
work of the poetic avant-garde.

From the edition limited to 158 copies, with this one of
4l ‘Compagnon’ examples numbered XXIX" in Roman
numerals and printed for Wols (‘Compagnon XXIX
Wols' printed in purple) and signed and dated (‘26250")
in black crayon by lliazd to the justification (i.e. leaf '3’
with Dominguez's engraving).

This anthology of ‘forgotten phonetic poetry’ by
Georgian-born poet-publisher lliazd was published

as his response to an intellectual argument against

the Lettrists and Isidore Isou. lliazd had assembled
examples of visual and sound poetry (dada, Futurism,
zaum, calligrammatic and so on) to demonstrate

a historical context denied by the provocative

Isidore Isou and a younger generation of iconoclastic
Lettrists. A battle of letters had developed over the
previous couple of years and ‘Poésie de Mots Inconnus’
was to be lliazd's published riposte after the chaotic
mélée that concluded his 1947 lecture ‘Aprés Nous

le Lettrisme’. lliazd’s response to the Lettrists was a
remarkable interplay of typographic innovation and
illustration, a demonstration of the novelties of the
pioneers of visual poetry combined with the illustrative
printing techniques of the visual avant garde (see below
for a complete list of the poets and artists involved).
As per Johanna Drucker: ‘He [lliazd] was not so much
working at a mimetic redundancy of verbal and graphic
qualities as he was demonstrating the theatrical
potential of the page.’

Wols' contribution to ‘Poésie de Mots Inconnus’ is a
dry-point engraving to leaf 16 as an illustration to lliazd's
own ‘Morceaux de Théatre', three excerpts from his



KATZE UND PFAU

BAUBO SBUGI NINGA GLOFFA
SIWI FAFFA
SBUGI FAFFA

FAFAMO
FAFFO HALJA FINJ

SBIRGI NINGA BANJA SBUGI
HALJA JANJA GOLJA BIDDIM

MA MA
PIAUPA
MIAMA
PAWAPA
BAUNGO
sBUGH
NINGA
GLOFALLOR

DE STIJL 1928

No. 3: ILIAZD, Poésie de Mots Inconnus (1949)

SEEPFERDCHEN UND FLUGFISCHE

TRESSLI BESSLI NEBOGEN LEILA
FLUSCH KATA

BALLUBASCH

ZACK HITTI ZOPP

ZACK HITTI ZOPP
HITTI BETZLI BETZLI
PRUSCH KATA
BALLUBASCH

FASCH KITTI BIMM

ZITTI KITILLABI BILLABI BILLABI
ZIKKO DI ZAKKOBAM
FISCH KITTI BISCH

BUMBALO BUMBALO BUMBALO BAMBO
ZITTI KITILLABI
ZACK HITTI ZOPP

TRESSLI BESSLI NEBOGEN GRU GRU
BLAULALA VIOLABIMINI BISCH
VIOLABIMINI BIMINI BIMINI
FLUSCH KATA

BALLUBASCH

ZIKK HITTI ZOPP

DANSE PAR SOPHIE TAEUBER-ARP
GALERIE DADA ZURICH 1917

ELEFANTEN - KARAWANE

JOLIFANTO BAMBLA O FALLI BAMBLA
GROSSIGA MPFA HABLA HOREM

EGIGA GORAMEN

HIGO BLOIKO RUSSULA HUJU

LOOAKA HOLLALA

ANGOLO BUNG

BLAGO BUNG

BOSSO FATAKA

0 00 O

SCHAMPA WULLA WUSSA OLOBO

HEJ TATTA GOREM

ESCHIGE ZUNBADA

WULUBU SSUBUDU ULU WASSUBADA
TUMBA BA - UMPF

KUSA GAUMA

BA UMPF

DADA ALMANACH 1920

works ‘LAne a Louer’ (1919), ‘lle de Paques’ (1919) and
‘Janko Rois des Albanais’ (1918). Wols was the pseudo-
nym of Alfred Otto Wolfgang Schulze (1913—1951), a
German artist and a leading light of the Tachist school,
who, although noted during his lifetime, was recognised
as a pioneering abstract expressionist posthumously.
Tachism (or Tachisme) as a term was first used in 1951,
the year of Wols’ death; Michel Tapié’s ‘Un Art Autre’
was instrumental in the spread of the term and the
movement.

The texts were written between 1910 and 1948,
starting with Velimir Khlebnikov and ending with
Antonin Artaud, and consist of Russian Futurist texts
and dadaist writings from Paris, Zurich and Berlin. The
book has two formats, folded — as here — and unfolded
in sheets and as for all of the books lliazd published,

he did not want the book to be cut or bound (the
exhortation ‘Ne coupez pas mes pages' is printed in
black to the front cover of the volume). For each author,
lliazd varies the composition of the page and the book
is full of invention typical of this master of mise-en-page.
In folded form, the book is solid, compact and almost
sculptural, tactile and a beautiful object with a vellum
jacket and overjacket with a pleated vellum spine: it is

a book that must be handled to be appreciated. The
importance of the work to lliazd is clear, even if it
brought him much anxiety. After the publication of
‘Poésie de Mots Inconnus), Iliazd’s oeuvre ceased to be
retrospective; the work was the realisation of his highly
respected role as editor / publisher / artist and the
template for his meticulous future productions. The
book was dedicated: ‘in recognition of our companions’
and the pages were printed by letterpress by Alexander
Zasypkine at the Imprimerie Union.

‘The simple issue at stake for lliazd was that the
innovative work of the early avant-garde, in which he
had personally participated, was being erased. His sense
of historical accuracy and his sense of personal pride
were both affronted... One very droll note from lliazd
to the editors of ‘Libération” described his presence



at a conference where Isou denounced his existence,
and then, having denied that he existed, proceeded to
describe in detail the various things lliazd did not do...
lliazd and the futurists and dadaists, Isou insisted, had
copied Lettrism in the past, stealing their ideas from
Isou and the future movement." — Johanna Drucker

‘Ce livre édité par lliazd vient en réponse aux préten-
tions novatrices des lettristes. lliazd y rassemble
vingt-et-un poeétes et vingt-trois peintres. Poemes de
Akinsemomyin, Albert-Birot, Arp, Artaud, Audiberti,
Ball, Beauduin, Bryen, Dermée, Hausmann, Huidobro,
lliazd, Jolas, Khlébnikov, Krutchonykh, Picasso, Poplavsky,
Schwitters, Seuphor, Téréntiev, Tzara, ornés de gra-
vures et lithographies par Arp, Braque, Bryen, Chagall,
Dominguez, Férat, Giacometti, Gleizes, Hausmann,
Laurens, Léger, Magnelli, Masson, Matisse, Metzinger,
Miro, Picasso, Survage, Taueber-Arp, Tytgat, Villon,
Wols, Ribemont-Dessaignes. — From the catalogue of
the Fonds lliazd in the Bibliotheque Kandinsky, Paris
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[Isselbacher 30-32; Chapon pp. 293/294; see Cramer, Picasso 54 &
Miro 19; see Johanna Drucker's ‘lliazd: A Meta-Biography of a Modernist’,
2020, pp. 160-174].

Small 8vo. (175 % 138 mm). [29 leaves each folded in 4]. Letter-
press text by various poets throughout, several leaves with addi-
tional overprinting in colour, each illustrated by various artists with
linocut, woodcut, lithograph, etching, burin engraving or drypoint,
several in colour; sheet size: ¢.320 % 245 mm. Uncut sheets with
deckle edges as issued loose in 5 chemises. Poems and illustra-
tion printed recto only with attributions and numbering of leaves
(2 - 24) verso, terminal blank and final two sheets with printed
title: ‘AVIS MUET AU RELIEUR’ otherwise blank stitched as issued.
Loose as issued in original publisher’s printed paper wrappers with
contributors to each volume in black to front wrapper, two thick
paper jackets, original parchment wrapper with the winged harp
vignette by Ribemont-Dessaignes and ‘NE COUPEZ PAS MES
PAGES’ in black to front cover and title stamped in blind to spine
and original pleated parchment envelope with title stamped in
blind to spine.

21



LION DE NUIT € PLI
DEPLI IVRI PAR PLI
DEBRANCHE SI PI SI PLI

TOTO-VACA 2

Ko I RIMOU HA ERE
o pre CE
FIRI ToTA RA HA ER
' KAOUAEA
Gu. 4 POUKATEA HA ERE
KAOUAEA
CAR ROND TON SON PIRI BioMALL TE FOU
TIU TIU EN VOUTE
ILION T1 PIRY KAGUAEA
LION SIGNOLE RE MI KHIA VHITIKIA
S ILLICIDE LYRIE T
INIQUE SIS $1 PLI e L ason
SON TON € ROND ENCHANTE %
A
INVOUTE EMPLI LA NUIT LGt -
HIHLE z
TiU IV € GLU HAHA E
SURUSTTU GLUYCLY. KO TE TAOURA TE RANGI PIPI E .
SUE RO KAOUAEA TATA E
b ME KAVE KIVHEA APITIA
v KAOUAEA
A-KI TE TAKE KO TE HERE
1924 TAKE NO TOU HA
E HAOU KO TE HERE
0 1A
HAOU RIRI KO TE TIMATA
= : 10 1A E-KO TE TIKO POHUE
HNAURULAM: KATAPULT I LEMM-1/LAHM TO IA AKE TE TAKE E-KO TE AITANGA A MATA
& TAKE NO TOU E-TE AITANGA ATE HOE-MANUKO
MAURULAM KATAPULT | LEMM | LAMM WEDER LUSTIG NOCH TRAURIG
HABA HABS TAPAM UND HAT KEINEN SINN
PAPPERLAPAPP PATAM UND SCHREIEN WIE EIN LEBENDIGES KLEID
UND PAPPEN DEN MANNAPAPST WIE EIN ZAHNENDER STEIN
IN DEN AQUATINTATEXT HABEMUS PAPAM HABEMUS MAMAM 3
UND SPARSAM WIE Nt
DAS GEBRAUCHTE WASSER BOSCO CONTRA BELACHINI Ko AoU
AUS IHRER BADEWANNE HABA HABS T/

PAPPERLAPAPP PATAM

PATAM PATAM

UND SCHREITEN DURCH DIE VIER
TAGESZEITEN DES TAGES

DURCH DEN PISSEMINUIT

DEN PISSEMATIN

DEN PISSEMIDI

UND HANGEN IHREN KORPERLICHEN LEI
IHR KERPERLICHES SEIL
IHREN KORPERLICHEN AST
MIT ALLEM WAS DRUM UND DRAN HANGT
AN EINEM HAAR
IN DEN HANGENDEN GARTEN
N BABYLON AUF

PATAM PATAM
DARUM LEHNEN AUCH DIE PATANTEN
IHRE KONGENIALEN LIBRETTOKANTEN
AN DIE MAUER MAURULAM
DARUM KATAPULTEN | LEMM UND | LAMM
GEGEN DEN FIX.

D FERTIGEN FAXENFOLIANTEN
PAPPERLAPAPP PATAM
UND PAPPEN DEN MANNAPAPST
IN DEN AQUATINTATEXT
DARUM IST ES HALT S

No. 3: ILIAZD, Poésie de Mots Inconnus (1949)

UND LEHREN DIE HAERESIE
ASS DER PURZELBAUM

AUS DEN PURZELFROCHTEN

DEN PURZELBLATTERN

DEN PURZELZWEIGEN

DEN PURZELASTEN

DEM PURZELSTAMM

UND DEN PURZELWURZELN BESTEHT

PATAM PATAM

MAURULAM KATAPULT | LEMM | LAMM

HABA HABS TAPAM

IHRE SPRACHE IST IHNEN

IM MUNDE ZERBROCHEN

SIE HABEN HAARE IN IHRER SEELE

SIE HABEN HAARE IN IHREM HERRN

WAS SIND DENN DAS FUR KAMERADEN

IND DAS GEISTIG UMNACHTETE EIER

IST DAS VIELLEICHT DAS WILDE FLEISCH

DER FERNE DAS NAHER GETRETEN IST

ICH DARFS NICHT SAGEN

PATAM PATA}

ICH DARFS NICHT SAGEN

PATAM PATAM

MAURULAM KATAPULT | LEMM | LAMM

HABA HABS TAPAM

DE STIJL 1927

KAOUAEA
TAKITAKINA

HE TIKAOKAO

1916

KE KE

DADA ALMANACH

1920
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AGBARA GBE MI SA!
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KIRIJI KIRIJI KENKEL!
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JIWO JIwO OMO OL

de Mots Inconnus (1949)

ésie

: ILIAZD, Po
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POEMES DE

AKINSEMOYIN ~ ALBERT-BIROT ~ARP ARTAUD
AUDIBERTI BALL BEAUDUIN BRYEN DERMEE
HAUSMANN HUIDOBRO ILIAZD JOLAS
KHLEBNIKOV ~ KRUTCHONYKH  PICASSO
POPLAVSKY SCHWITTERS SEUPHOR TERENTIEY
TZARA

ORNES DE GRAVURES ET LITHOGRAPHIES PAR
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LAURENS LEGER MAGNELLI MASSON MATISSE
METZINGER MIRO PICASSO SURVAGE
TAEUBER-ARP TYTGAT VILLON WOLS
RIBEMONT - DESSAIGNES

EDITES PAR LE DEGRE 41

EXPOSES DU 30 JUIN AU 12 JUILLET

DE LA PART DE LOUIS BRODER

THESEE
GALERIE GRAPHIQUE
70 RUE DE L’UNIVERSITE

VOUS PRIE DE LUI FAIRE L'HONNEUR
D'ASSISTER A L’'OUVERTURE DE L’EXPOSITION
DES BONNES FEUILLES DU LIVRE

POESIE
DE
MOTS
INCONNUS

QUI AURA LIEU LE JEUDI 30 JUIN 1949
A 17 HEURES

INVITATION

GALERIE GRAPHIQUE THESEE
70 RUE DE L'UNIVERSITE PARIS- VIl

£450

3a. ILIAZD

Poésie de Mots Inconnus. (Invitation)
Paris. Le Degré 41 / Thésée Galerie Graphique. 1949

The scarce invitation to the opening of the
exhibition of lliazd’s typographic master-
piece of visual, phonetic and sound poetry:
‘Poésie de Mots Inconnus’.

A typical example of lliazd's clear typography and likely
printed by Imprimerie Union the invitation is printed

in characteristic capitals only. The vernissage for the
exhibition of the ‘bonnes feuilles du livre' took place

on ‘30 juin 1949 a 17 heures’ at Louis Broder’'s ‘Thésée
Galerie Graphique’ in rue de I'Université. The invitation
lists the contributing poets and artists in full (using their
surnames only) and details that the invitation is issued
‘de la part de Louis Broder’; the exhibition continued
until July 12th.

[6mo. (210 % 135 mm, unfolded). [Single folded sheet]. Bifolium
of thick wove paper (likely the same as that for the printed book)
with letterpress printed text in black recto and verso.
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LA MAIGRE

£37,500

4. PICASSO. Vaux, Guillaume de (Adrian de Monluc)

La Maigre. Mise en Lumiére et en Pages par lliazd
Paris. Le Degré Quarante et Un. (1952)

A milestone in lliazd’s oeuvre, his first issue
of a work by de Monluc and an important
collaboration with Picasso.

From the edition limited to 74 copies signed by lliazd
and Picasso, with this one of 52 copies on Chine.

‘A discovery at a second-hand bookseller's led to the
publication of this remarkable book. While browsing
through some books one day, lliazd found a text by a
certain Guillaume de Vaux, whom he was to identify
as Adrian de Monluc, Comte de Cramail... lliazd
brought the artist (Picasso) his copy of De Monluc's
book. On reading it, Picasso suddenly became inspired
and, on April 13, 1951, the 10 drypoints for La Maigre
were completed at Vallauris. A year later the book was
published, lliazd himself having designed the layout.’

— Patrick Cramer

‘This book inaugurates the mature style of lliazd's major
publications with its larger format, spacious layout, and
elegantly matched design of typography and image. The
weight of the typography is precisely calculated.’

— Johanna Drucker

[Cramer 63; Chapon pg. 294].

Tall 4to. (430 x 260 mm). lllustrated with nine double-page
original drypoint engravings by Picasso (the cover features a
tenth). Loose as issued in original publisher's parchment wrap-
pers with Picasso's drypoint to front cover, hand-made paper
dust-jacket with printed title and parchment portfolio.
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AUEC VOSTRE MENTON, SE COUPA LE DOIGT IUSQU’A L’0OsS, AU
TRANCHANT DE VOSTRE MACHOIRE, EN POURROIT DIRE DES
NOUUELLES.

EN FIN, QUI AUROIT L'ESPRIT AUSSI DELIE QUE VOUS AUEZ

LE CORPS, NE SEROIT PAS ESTIME SOT, LA NATURE DOUTEUSE

& AMBIGUE, NE SGACHANT S| ELLE VOUS FEROIT VNE LANCE,
OU VNE HALLEBARDE, VNE ESPEE A DEUX MAINS, OU VN DARD,
VNE SERINGUE, OU VNE SARBATANE, VNE AULNE, OU VNE ARBA-
LESTRE A GRENOUILLES, VNE ANGUILLE, OU VN FURON, VNE SIE
OU VNE ESPATULE, VN IONC POUR SONDER LES GRAUELEUX,
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5. NOAILLES, Marie-Laure de & lliazd. J-F de Boissiére
Traité du Balet
Paris. Le Degré Quarante et Un. 1953

One of lliazd’s most personal productions,
his collaboration with Marie-Laure de
Noailles for the 17¢"-century ‘Traité du
Balet’ of Jehan-Francois de Boissiére.

From the edition limited to 56 numbered copies,

with this one of 35 on Japon ancien ‘réservés aux
souscripteurs, signed by lliazd in pencil and Marie Laure
in brown crayon; |5 copies on Chine were also issued,
along with 4 copies ‘de compagnon et 2 Iégaux’ on Arches.

The ‘Traité du Balet’ —the second of lliazd's publications
after ‘La Maigre', 1952 — related to Adrian de Monluc,
Comte de Cramail. The ‘Traité’ was apparently written
by de Monluc's secretary, the poet Jehan-Francois de
Boissiére in Toulouse — sources however also suggest
de Cramail as author, while others conjecture that
much of the present text was the creation of lliazd
himself. lliazd had discovered the text while researching
|7th- century ballet and he asked his friend Marie-Laure
de Noailles (1902—1970) credited simply as ‘Marie Laure’
to illustrate the work. The text opens with lliazd's

own appreciative ‘Au Lecteur’ and is followed by de
Boissiere's ‘Traité du Balet’ with his detailing of ‘Des
Deuises pour Balets', ‘Des Cartels', ‘Des Machines, ‘De
la Scene’, ‘Des Liurées’ etc. before his descriptions of
‘Le Balet de la Nuit', ‘Autre Bal de la Nuit & Du Poinct
du lour’, ‘Le Balet des Hypocondriaques ou Malades
d'Amour Incurables’ and others. The spectacular and
beautiful result is one of lliazd's least known but most
personal works and a superb example of his oeuvre.

‘Apreés |'assasinat de Henri IV, le comte de Cramail ani-
mateur des baellets du roi se retira a Toulouse... C'est
la, dans la compagnie des poétes Boissiere, Goudelin,
Baro et du peintre Chalette, qu'il porta le ballet a son
degré de perfection et inspira le dix-septieme siecle ...’
£8,500 — From the publisher's announcement
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No. 5: ILIAZD, Traité du Balet (1953)

‘... we have the records of the lessons he took at a
studio in St. Sulpice in 1955 ... his enthusiasm for the
dances and fancy balls he attended at the home of
Marie-Laure de Noailles, an aristocratic artist and
patroness of the arts. In an extension of this connection,
lliazd invited her to collaborate on a book...written by
Jean-Francois de Boissiére..." — Johanna Drucker

[Isselbacher 18; Chapon pg. 294; see 'lliazd: A Meta-Biography of a
Modernist' by Johanna Drucker, Baltimore, 2020, pp. 190-193].

Folio. (370 x 272 mm). [33 bifolia: 66 unnumbered leaves]. Leaf
with title and justification, leaf with lliazd's 'Au Lecteur' and
frontispiece etching with drypoint, de Boissiére's 'Traité" followed
by his descriptions of several ballets on bifolia lettered A~-DD

and illustrated with 66 etchings and etchings with aquatint, 22
full-page and 44 as vignettes (three spreads with ten, one with |2
etchings and final leaf with two), final leaf with errata and achevé
d'imprimer. Loose as issued in original publisher's vellum wrapper
with 'Boissiére' to front cover and thick white paper endpapers.
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ESTOILE, OU PAROISSOIT LA VOYE LACTEE, C'EST LA \5
{ VOYE DES DIEUX, & DE LA FELICITE:; C'ESTOIT POUR
DIRE QUE CET AMANT PRENOIT CETTE VOYE DANS o
i L'OMBRE DE LA NUICT, LE MOT ESTOIT,

NOCTE DIJS, MONSTRANTE VIAM.

POUR POLIDORE, LA DEVISE ESTOIT VNE LAMPE S
ALLUMEE LA NUICT. & QU'ON ETEINT DES QU'IL EST /.
IOUR; C'ESTOIT POUR AMANT QUI NE POUUOIT VOIR /
| SA MAISTRESSE QUE LA NUICT, & NON LE IOUR,

LE MOT ESTOIT, = \K
VIUO LA NOTTE, € MORO IL GIORNO.
POUR ALCIPPE, LA DEVISE ESTOIT L'ARBRE TRISTE,
ARBRE DES INDES QUI NE FLEURIT QUE LA NUICT,
& A QUI TOUTES LES FLEURS TOMBENT DES QUE LE L o
] l IOUR ARRIUE. C’ESTOIT POUR VN AMANT HEUREUX
{ LA NUICT, & QUI A L'ARRIUEE DU IOUR ESTOIT
CONSTRAINT D'ABANDONNER LA COMPAGNIE &
LES FAUEURS DE SA MAISTRESSE, LE MOT ESTOIT,
CON LA NOCHE SE VAN MIS DICHAS.

POUR ELEANTHE, LA DEVISE ESTOIT VN PAPILLON 3
QUI SE BRULLOIT LA NUICT A LA LUMIERE D'VNE
BOUGIE, C'ESTOIT POUR VN AMANT QUI YOULOIT
MOURIR, POURUEU QU'IL PUST JOUIR DE SES
i , AMOURS, LE MOT ESTOIT,

DUCE MORI SI POTIRI LICET.
}

POUR ADRASTE LA DEVISE ESTOIT VNE BOUSSOLE

. EN PLEIN IOUR REGARDANT LE POLE, & DONT
L'AGUILLE NE LAISSOIT PAS DE TOURNER VERS
"ESTOILE AYMEE, ENCORE BIEN QU'ELLE LUY FUT
l CACHEE PAR LA CLARTE DU |OUR, LE MOT EsTOIT,

SEQUI LICEAT SI MIRARI NON LICET,

[

R

\ et
1 POUR ORONTHE, LA DEVISE ESTOIT VN CIEL ‘}) \b

\

)

ENFLAMME & SECRET, LE MOT ESTOIT.

POUR PHYLIDOR LA DEVISE ESTOIT VNE BOUGIE
ALLUMEE DE IOUR AUX RAYONS DU soLEIL,

DEUANT ( =
LEQUEL SON FEU NE PAROIT PAS: C'ESTOIT POUR VNE N gk
Bl e S
AMOUR QUI NE PAROISSOIT PAS LE JOUR, 7
i
LE MOT ESTOIT, < “LL
< D)
ETSI NON SPLENDEAT, ARDET. e
POUR CALYSTANDRE, LA DEVISE ESTOIT L'OURSE * ¥
CELESTE, & POUR MOT CE LETRERO A L'ESPAGNOLE.
ESTRELLA EN EL PARESCER * *
Y OSSA POR MI PADESCER, N
oU BIEN. g

NY MAS HERMOSA, NY MAS CRUEL.

POUR PYROCLE, LA DEVISE ESTOIT VN COMETE
ENFLAMME DANS VN CIEL ESTOILE,

IE SUPPRIMAY LE VERBE EN CE MOT PLUS ESTENDU
EXOSO SPLENDET ARDENTIOR IGNE, AFIN QUE LE MOT
EN ESTANT RACOURCY, IL EN FUT PLUS SELON LES
REGLES DE L'ART, & LE MOT ESTOIT,

EXOSO ARDENTIOR IGNE.

POUR PHALANTE, LA DEVISE ESTOIT VNE LUNE EN
CONJONCTION AUEC LE SOLEIL, QUI EST LE TEMPS
AUQUEL ELLE EST OBSCURCIE VERS LA TERRE, &
LUMINEUSE VERS LE CIEL, C'ESTOIT POUR VN AMANT
QUI RECEUOIT DE SA MAISTRESSE DES FAVEURS NON

COGNUES DU MONDE, LE MOT ESTOIT.
LATEANT MEA GAUDIA.

uicT
POUR CALLIANTE, LA DEVISE ESTOIT VNE N., 18
N ,
ESTOILEE & CALME, C'ESTOIT POUR VN AMA

SILET, DUM FLAMMA MICAT-

No. 5:ILIAZD, Traité du Balet (1953)
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6. PICASSO, Pablo. Oettingen, Héléne
Chevaux de Minuit
Cannes / Paris. Aux bons soins du Degré Quarante
et Un par lliazd. 1956

The extraordinary collaboration of
illustration by Picasso and typography
and mise-en-page by lliazd: the beautiful
‘Chevaux de Minuit’.

From the edition limited to 68 copies signed by the
artist and printer in red crayon, with this one of 52
on ‘Vieux Japon’ and also dated ‘9556’ by lliazd in red
crayon (i.e. May 9th 1956).

‘lliazd’s organization of the text on a given page was in-
geniously calculated. In ‘Chevaux de Minuit', which was
published in 1956, the staccato layout of Roch Grey's
epic poem gallops, trots, and leaps in the company of
Picasso’s engraved horses. — Audrey Isselbacher

‘Roch Grey was the pseudonym of Baroness Héleéne
d'Oettingen, an exceptionally gifted person who
showed talent in many fields, including poetry, paint-
ing and ceramics. A member of Apollinaire’s circle,
she contributed to the magazine Les Soirées de Paris,
and played an important role in the cultural life of the
colony of Russian artists in Paris. She died in 1950... In
his ‘Adieu d'lliazd a Roch Grey' at the end of the book,
lliazd states that it is in memory of ‘that era, so near and
yet so terribly far away, when poets lived among us’ that
he undertook to publish this text by a forgotten writer.
He tells of the great difficulties encountered along the
way. At first Picasso was reluctant to collaborate on the
book and returned the copperplates. For a long time he
continued to hesitate. Finally he was won over by the
supplications and reproaches of the patient lliazd, and
agreed to make some illustrations. For the cover title,
he made a drypoint; to illustrate the text he produced
twelve burin engravings of horses. These he drew with
great economy of line, and when seen together they
£67,500 form a kind of graceful and joyful ballet. The first and
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last horses appear hors-texte; the ten others occupy
the centre of a triple page, thus forming a triptych, the
two side panels of which are covered with typographi-
cal arrangements recalling Apollinaire’s calligrams.’

— Patrick Cramer

[Cramer 73; Isselbacher 22; see also Isselbacher's ‘lliazd and the
Tradition of the ‘Livre de Peintre”].

Small folio. (348 x 245 mm). [24 leaves: 14 bifolia, 10 trifolia;

pp. 60]. lllustrated with 12 original engravings with burin (and |
drypoint, the title on the vellum wrapper) by Pablo Picasso; the
first and last on a single sheet, the remaining 10 on folded sheets
to form a triptych of text and image. Sheet size: 310 x 208 mm
(single leaf); 310 x 410 (double sheet); 310 x 620 mm (triptych).
Loose as issued in original publisher's parchment wrapper with
drypoint title by Picasso to upper cover, several additional terracot-
ta Auvergne paper wrappers and publisher's parchment portfolio
with black printed title to spine.




£15,000

7. PICASSO, Pablo. Scheler, Lucien

Sillage Intangible. Poéme Accompagné d'une
Pointe-Séche de Pablo Picasso
Paris. Le Degré Quarante et Un (lliazd). 1958

‘Sillage Intangible’, uniting Lucien Scheler,
Pablo Picasso and lliazd in grief and in
tribute to their lost friend Paul Eluard.

From the edition limited to 50 numbered copies
on vieux japon, each signed by the author and the
illustrator in pencil.

lliazd and Paul Eluard (1895—1952), the great Surrealist
and poet, had been close on lliazd's first arrival in Paris,
before a rupture during the decline and close of dada,
and later close again following a rapprochement. Eluard
had given a poem to lliazd which he intended to publish
in homage to his dead friend. Eluard's estate refused
but lliazd was offered this poem ‘Sillage Intangible’ by
another of Eluard's friends, Lucien Scheler, together
with the beautiful portrait of Eluard as a laureate poet
by Picasso. Out of respect, lliazd — unusually — did not
sign the justification, despite the meticulous care he
took in the production of a work that was largely his
own creation.

According to Chapon, quoted by Drucker, the paper
used for the book was ‘the most beautiful Japanese
paper to be found in all of Paris, that which the
publisher Pelletan had acquired in 1906 from Bing, the
exporter of Chinese and Japanese goods.’ These sheets
of paper had survived a flood in the storage cellar of
Bing's illustrious shop, and thus had a history as well as
pedigree of their own.

‘lliazd, consistent with his manner of creating any
volume, even the thinnest brochure, struggled to create
a unity from which no part could be separated: a visual
poem.” — Francois Chapon
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EDITION ORIGINALE

DEDIEE A LA MEMOIRE DE PAUL ELUARD

~

han . [

TIRAGE DU TEXTE PAR L’IMPRIMERIE UNION

DE LA GRAVURE PAR L’ATELIER LACOURIERE

CINQUANTE EXEMPLAIRES SUR VIEUX JAPON

EXEMPLAIRE 34

ACHEVE LE 3 JuiLLET (©) 1958 PAR ILIAZD

[Isselbacher 23; Cramer 95; Chapon pg. 294; Johanna Drucker's 'lliazd:
A Meta-Biography of a Modernist', 2020, pp. [97-199].

Small folio. (260 x 224 mm). [6 bifolia: |2 leaves]. Leaf with title,
leaf with original drypoint engraving by Picasso ('Portrait de Paul
Eluard' dated '23.4.58" in the plate), three leaves with Lucien
Scheler's verse, leaf with justification and achevé d'imprimer; text
and frontispiece printed to the centre of bifolia, Scheler's verse
printed as spreads, copy number printed in red. Loose as issued in
original publisher's vellum with printed title to front cover in red,
several bifolia of thick brown handmade endpapers, original card
emboitage in two sections with cream paper label with printed
title to front section.
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LE PEUPLIER A TA RIGUEUR
LA CLAIRIERE TA QUIETUDE
ET LES FEUILLAGES DE NOVEMBRE
COUTEME S RARLE PAPILLONS DU SOMMEIL

[ % OU QUE J'AILLE. ME REDISENT TA MAIN QUI TREMBLE.

LES ANGOISSES CACHEES RUE DU DESSOUS DES BERGES FROIDE GRISE FLAMME INVERSEE
2 OMBRE CHERE OMBRE O MA COMPAGNE

CES
RUE B CRENIER TsUR BYFAU; CeSEREVES MENA
DANS CETTE MARCHE INVARIABLE

\ CHAPELLE
: NON JE NE REPRENDS PLUS LA RUE DE LA :
{ 3 € PLUS DANS LA RUE ORDENER DEROUTE AU LARGE DES SAISONS
NE RETOURN 5
2 JE g A COTE SANS FIN DEVANT NOUS SE DEPLACENT

coT
i TU NE M'AS PAS QUITTE NOUS MARCHONS =
‘ AVAILL
g N'AS.TU PAS MURMURE COMME AUTREFOIS TR

LES DUNES DE LA SOLITUDE.

No. 7: Sillage Intangible (1958)




£15,000

BRAQUE, Georges & Alberto Giacometti
Sentence Sans Paroles
Paris. Le Degré Qurante et Un. 1961

The important collaboration between
lliazd, Braque and Giacometti.

From the edition limited to 62 copies with this one of 32
on chine, signed in pencil by lliazd on the justification, by
Braque on the title and by Giacometti on the frontispiece.

This collaboration between lliazd, Georges Braque and
Alberto Giacometti was printed in lliazd's standard
format: loose sheets in a parchment wrapper with
additional heavy wove paper dust-jacket, initial blank
leaves of another heavy wove paper and text and
images beautifully printed in lliazd's mise-en-page.

‘[Braque's] device suggested a memorial wreath without
overdetermining the image. Since the poems made up a
cycle of sonnets in which the fifteenth was composed of
the final line of the preceding (each of which was begun
with the final line of the one before), the interlocking
suggestiveness of the graphic motif announced the form
of the text..." — Johanna Drucker

‘Giacometti had engraved thirteen plates in the process
of making the frontispiece ... One of these did serve
that purpose, and the other twelve became The Twelve
Portraits of the Celebrated Orbandale. — Drucker

[Isselbacher 28;Vallier 169 for Braque's etching; Chapon pg. 295; Lust

127 for Giacometti's etching; see also Johanna Drucker ‘lliazd: A Meta-
Biography of a Modernist'].
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8vo. (210 x 140 mm). [26 leaves]. Leaf with fontispiece etching
by Giacometti ('Portrait of lliazd") signed in pencil verso, leaf with
half-title in French, leaf with title in Russian signed by Braque in
pencil, 16 leaves with lliazd's verse in Russian recto and verso, fi-
nal leaf with justification and achevé d'imprimer; the vellum cover
also features Braque's original etching. Loose as issued in original
publisher's parchment wrappers with Braque's monochrome
etching to front wrapper, additional thick wove paper dust-jacket,
original card emboitage in two sections.
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£4,500

9. ERNST, Max

L'Art de Voir de Guillaume Tempel
Paris. lliazd. 1964

A very fine copy in the original envelope
of the very scarce lliazd and Max Ernst
collaboration to mark the publication
of ‘Maximiliana’.

From the edition limited to 70 copies on japon ancien
numbered and signed by lliazd in pencil and with Ernst's
signed etching.

This copy also includes the original invitation — a sheet
of red card (303 x 102 mm) with printed text in black,
the typography by lliazd, recto only — to the vernissage
of the exhibition of the collaboration between lliazd
and Ernst ‘Au Point Cardinal’ in rue Jacob, ‘le Mercredi
29 Avril', 1964.

‘L'art de voir de Guillaume Tempel’, was published to
coincide with the exhibition of the text and etchings for
lliazd and Ernst's forthcoming collaboration ‘Maximilia-
na, ou |'Exercise lllégal de I'Astronomie’, held at ‘Point
Cardinal’, 3 rue Jacob in Paris, from April 29th to May
30th, 1964. Both works were inspired by the work

of the self-taught astronomer, poet and lithographer
Ernst Wilhelm Lebrecht Tempel (1821-1889) who had
discovered the asteroid ‘Maximiliana’ (later ‘Cybele’) on
March 8th, 1861. lliazd had made his own discovery —
Tempel's poems, notes, drawings and lithograph charts
— and proposed the book which Max Ernst regarded
ultimately as his masterpiece. The additional booklet,
on glossy paper, presents a timeline of Tempel's life and
discoveries with quotations from his letters.

[Spies 96B; | Libri di lliazd 26; Chapon pg. 296; see Isselbacher 4].
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No. 9: ERNST, L'Art de Voir de Guillaume Tempel (1964)

2 vols. Tall 8vo. (316 x 125 mm). [10 unnumbered leaves from 5
bifolia of japon ancien; 14 unnumbered leaves from 7 bifolia of
glossy paper]. Original etching with aquatint by Max Ernst, signed
in pencil at lower right (sheet size: 310 x |06 mm; image size:

201 x 54 mm); the accompanying booklet, in matching format on
glossy white paper features |2 reproductions of monochrome pho-
tographs. Original publisher's grey / green wrappers with printed
vignette in black to front covers and white glossy wrappers with
title to front cover in black, loose in original publisher's envelope
with matching vignette and numbered at upper right in pencil in
lliazd's hand as per the book.
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£125,000

ERNST, Max & lliazd. (Tempel, Guillaume)
(65) Maximiliana ou I'Exercise lllégal de I'Astronomie
Paris. Le Degré 41 (lliazd). 1964

The superlative ‘Maximiliana’, the double
tour de force of Max Ernst’s graphic oeuvre
and lliazd’s mastery of typography and
mise-en-page.

From the edition limited to 65 numbered copies, signed
by Ernst in pencil and lliazd in red crayon.

"...the amazing tour de force of ‘Maximiliana’ (1964) —
in which lliazd guided Ernst to produce several very
distinct forms of graphic art (aquatints, glyphic-figures,
and long etched passages of invented writing)...'

— Johanna Drucker

‘Cryptograms and a great many etchings dedicated to
the life and work of Wilhelm Leberecht Tempel, an
unqualified astronomer disparaged by the professional
practitioners of his native Germany, a rebel poet and —
finally — an exile: in Venice, Marseilles and Florence.
His poems were discovered by the Russian poet lliazd,
together with his notes and lithographed charts of the
nebulae he had discovered. lliazd turned this book into
a tour de force of typography, with illustrations that
were veritable masterpieces of colour printing by the
engraver Georges Visat.! — Edward Quinn's ‘Max Ernst’

‘Maximiliana, which appeared in 1964, dedicated to
the life and work of the astronomer and lithographer
[Ernst] Wilhelm Leberecht Tempel (1821-89), is
regarded by Max Ernst as his finest book publication.
Produced in collaboration with the typographer lliazd,
it is a paraphrase of Max Ernst's own life. Despite

his outstanding knowledge in the field of astronomy,
Tempel was rejected everywhere by experts because
he was self-taught. In 1861 he discovered Asteroid 65,
to which he gave the name Maximiliana. In 1858 he
married a daughter of the gatekeeper to the Doge's
palace in Venice, in order to make his astronomical
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No. 10: ERNST, Maximiliana (1964)
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observations from the Scala del Bovolo. After a life

in exile, recognition came very late. ‘That was what

particularly moved me about him’, said Max Ernst in

the Schamoni film, ‘because in Wilhelminian Germany,

where | spent my youth, things were not so very
different.” The subtitle of Maximiliana, ‘The Art of
seeing of Ernst Wilhelm Leberecht Tempel', points to

Max Ernst's interest in making visible the invisible, in
seeing what is hidden." — U. M. Schneede

[Spies 95, | = XXXIV; Isselbacher 4; Chapon pg. 295; see Johanna
Drucker's 'lliazd and the Art of the Book' in ‘Splendid Pages'].
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Folio. (422 % 334 mm). [30 bifolia: 60 leaves]. Blank leaf, leaf with
quotation from Tempel, frontispiece etching by Ernst, printed title
and 27 bifolia printed as spreads with printed foliation with Tem-
pel's text in a typography by lliazd and illustrated with 34 etchings
with aquatint by Max Ernst as well as typographic caprices, orna-
ments and vignettes, leaf with justification and achevé d'imprimer,

final blank leaf; all text and illustration composed as spreads and
printed to the centre of a bifolium of Japon (sheet size: 410 x 306
mm; unfolded: 410 % 610 mm). Loose as issued in original publish-
er's vellum wrapper with vignette in black by Max Ernst to front
cover, endpapers of thick cream Auvergne, grey / green laid paper
and yellow butcher's paper, grey cloth chemise with matching

vignette by Ernst to spine and matching cloth slipcase.
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£12,500

PICASSO, Pablo & ILIAZD
Pirosmanachvili 1914
Paris. Le Degré Quarante et Un. 1972

lliazd and Picasso’s homage - and their
final collaboration - to the painter Niko
Pirosmanachvili.

From the edition limited to 78 copies on japon ancien,
signed on the justification by lliazd in pencil and with
Picasso's signed drypoint frontispiece; this example is
inscribed ‘ép[reuve] d'afuteur]’ in pencil by lliazd to the
justification.

Although lliazd had written the text for this book and
published it in 1914, it did not appear again, translated
now into French by Andrée Robel and André du
Bouchet, until the publication of the present book.
lliazd had prepared the copperplate in late 1971

before he fell seriously ill and had to be committed

to hospital. He made a remarkable recovery and
persuaded Picasso to create the portrait of the artist
Niko Pirosmanachvili (‘Pirosmanachvili a son Chevalet’)
in February 1972. Picasso made only three further
prints (all in March, 1972) before his death in April, 1973.
lliazd published one final book, bringing to the press
his long-planned collaboration with Mird, ‘Le Courtisan
Grotesque', before his own death in December, 1975.
‘Pirosmanachwvili’, as a text marking a return to lliazd's
own youth, seems a fitting full stop to the book
collaborations of Picasso and lliazd, begun more than
30 years before with ‘Afat’.

According to Baer, lliazd had great difficulty finding the
correct Japon paper for his edition. It appears that he
had to settle for two different tranches of Japon of
different sizes: copies |-39 (Baer's ‘format B') were
folded sheets measuring 280 x 213 mm; copies 40—/8
were of a larger size (Baer's ‘format A’) measuring
300 x 193 mm. The format of the present copy is 308
x 184 mm. Baer lists another copy inscribed ‘ép[reuve]
d'a[uteur]’ in ‘format A’ at the Bibliothéque nationale.
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‘In 1912, the brothers Kyril and llia Zdanevitch and their
friend, Michel Ledentu, all three fervent Futurists, met
the painter Niko Pirosmanachvili. Shocked by the misery
in which the artist lived and eager to draw attention to
his exceptional talents, llia published a sort of manifesto
about Pirosmanachvili's art in a local paperin 1914. In
the summer of 1971, nearly 60 years after their meeting,
lliazd decided to reprint this article as a loyal tribute to
his long unrecognised friend... lliazd prepared a small
copperplate hoping that Picasso would consent to
engrave a frontispiece. On February 21, 1972 he went
to see Picasso at Mougins, and the artist made for him

a remarkable, idealized portrait of the Georgian painter
in drypoint. — Patrick Cramer

‘A cause de difficultés rencontrées par lliazd pour trou-
ver un nombre suffisant de feuillets de japon ancien de
méme format, les exemplaires se présentent de deux
facons différentes: mémes emboitage, couverture et
page de garde, mais la taille des feuillets est différente.
— Brigitte Baer

[Cramer |54; Baer 2020b; Chapon pg. 296].

Small folio. (330 % 245 mm). [9 unnumbered bifolia]. Leaf with
original drypoint frontispiece by Picasso signed in pencil verso, leaf
with title and lliazd's text printed to the interior of six bifolia, final
leaf with justification and achevé d'imprimer. Loose as issued in
arches wove wrappers, additional marbled parchment wrapper
and additional printed papier de boucher dust-jacket with title

to front cover, original coarse-weave cloth chemise with lliazd's
monogram to spine and matching slipcase.

65



TR

lliazd at L'lmprimerie Union, Paris (1962). Photo: Michel Auder
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